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Abstract for 
Improvising the Changes in a Miles Davis Rhythm Section 

 
by Ben Geyer, SMT-V 11.4 

 

,QGLYLGXDO�PXVLFLDQV�FDQ�PDNH�GLIIHUHQW�FKRUG�FKRLFHV�LQ�HDFK�SDVV�WKURXJK�D�WXQH·V�IRUP. 

This variability sometimes results in harmonic disagreement between musicians even as they 

play together. Harmony is a primary lens for understanding improvisation, but what kind of 

lens fluctuates in its prescription? To navigate this tension, this video turns to the jazz greats, 

exploring how pianist Red Garland and bassist Paul Chambers strike a balance between 

harmonic consistency DQG�YDULDWLRQ�RQ�0LOHV�'DYLV·V�UHFRUGLQJ�RI�´%\H�%\H�%ODFNELUG�µ�,�

treat their combined 14 choruses as a corpus³a selection of related examples analyzed for 

patterns³DQG�ILQG�WKDW�WKH\�DSSURDFK�GLVWLQFW�´]RQHVµ�ZLWKLQ�WKH�WXQH�LQ�RQH�RI�WKUHH�ZD\V��

DV�´IL[HG�µ�´ZKDW-YDULDEOH�µ�RU�´ZKHQ-YDULDEOH�µ�This framework motivates a modified lead 

sheet that FDSWXUHV�QRW�RQO\�WKH�WXQH·V�PRPHQWV�RI�UHJXODULW\��EXW�DOVR�LWV�VSDFHV�IRU�

harmonic improvisation. 

 

Short Keyword List 
 

jazz, improvisation, interaction, chord, harmony, Miles Davis 

 

Extensive Keyword List 
 

jazz, improvisation, interaction, chord, harmony, Miles Davis, rhythm, rhythm section, tune, jazz 

standard, music theory, Black American Music, #BAM, Red Garland, Paul Chambers, changes 
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Theory at the University of Kentucky, taught at Oberlin College Conservatory, and served as 
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pianist and has released two albums. He has written on jazz performance practice and music 

WKHRU\�SHGDJRJ\��DQG�KLV�DUWLFOH��´0DULD�6FKQHLGHU·V�)RUPV�µ�ZRQ�WKH�'DYLG�.UDHKHQEXHKO�3UL]H�

from the Journal of Music Theory. Ben is deeply invested in inclusive, effective, and relevant 

pedagogy, as reflected in his open access textbook, Music Theory in Mind and Culture. 

  

https://bengeyer.bandcamp.com/
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Discography and Filmography 
 

'DYLV��0LOHV��´%\H�%\H�%ODFNELUG�µ�RQ�¶Round About Midnight. 2001[1957], Columbia CK 85201. 
Compact disc. 
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Garland Gm-Fo F B�7 Am A�m Gø Eo F�o Gm Gm C7 Eo F-Eo F Gm F Gm Aø D7 Gm-F�o C7 Gm C7
Chambers F B� Am D7 C D7 C D7 C7 F B� Am D7

Garland Gm C7 Gm C7 Gm C7 Gm F�o C7 G�7 Aø D7 C7 F G�o Gm C7
Chambers Gm Am D7 C D7 C D7 B� C7 C D7

Garland B�7 C7 Gm C7 Am A�m Am D7 Am D7 Gø F#o Gm C7 Gm F�o Abm D�7 F-Fo Gm-F�o C7 G7 C7
Chambers Am D7 C D7 Am D7 Am D7 F D7 Gm C7

Garland Gm G�o Gm C7 A�m D�7 Am D7 Gm-C7 Gm G�o Aø D7 Gm C7
Chambers B� C7 C D7 C D7 C D7 A�m D�7 Gm C7 C D7

Garland Gm G�o Gm C7 Am A�m C7 F Gm-G�o F Gm-C7 Gm F�o B�m E�7 Gm C7 Fo Aø D7 C7 G7 C7
Chambers C D7 C D7 C D7 C7 Am D7 Gm C7

Garland Gm C7 Gm C7 D7 C7 F C7 A�m D�7 Gm C7 Gm C7 C7 F D7 G7 Gm-C7
Chambers C D7 Gm C7 Gm C7 C D7

Garland Gm F Gm C7 Fm C7 F A�m Gm C7 Gm C7 Gm-F�o C7
Chambers C D7 C D7 Am D7 Gm C7 B� Am D7

87 8 1 2 3 41 2 3 5 6 7

Seven Choruses of Bass and Piano from "Bye� Bye Blackbird"
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Exception to Fixed Zone

---
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Chorus 4
(Coltrane Solo 1)

Chorus 5
(Coltrane Solo 2)

Chorus 6
(Garland Solo 1)

Chorus 7
(Garland Solo 2 & Head Out)

(Harmonizes melody in thirds)
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• The smallest boxes represent the half note in 4/4; hyphens indicate quarter-note harmonic rhythm.

Root name alone (no quality listed)
m
m6

7
ø

o

• Chords are simplified to basic quality: major, minor seventh, minor sixth, dominant seventh, half diminished, diminished seventh.

Comments on Notation

Minor Seventh:
Minor Sixth:

Major Seventh:
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