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SMT-V is the open-access, peer-reviewed video journal of the Society for Music Theory. 

Founded in 2014, SMT-V publishes video essays that showcase the latest research in 

music theory in a dynamic, audiovisual format. The journal features a supportive and 

collaborative production process, and publishes three to four videos per year. The videos 

may be found at www.smt-v.org .  

SMT-V is overseen by an Editor who organizes the vetting of the videos, along with 

an Associate Editor who aids with the technical details. Members of the editorial 

board help to vet submitted videos. 

Those wishing to publish a video on SMT-V should first submit a written proposal 

summarizing the proposed project. If the proposed project is deemed appropriate, the 

author will be invited to submit a draft of a storyboard or script. Upon acceptance of the 

script, the author will be invited to produce a full video in conjunction with guidance and 

assessment from selected members of the Editorial Board. Details regarding the 

submission process are found at https://societymusictheory.org/smt-

v/submission_guidelines. 
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Abstract for “Repetition and Musicality,” by Elizabeth Hellmuth Margulis, 
SMT-V 1.1 (2015). 
 
This video explores the connection between repetition and musicality. It starts by 

demonstrating the role of repetition in a popular web app, and then chronicles the 

centrality of repetition within musical practice at large. Given this centrality, musical 

repetition has been relatively understudied, but the methods and perspectives of cognitive 

science might help illuminate its functions. The rest of the video reviews recent empirical 

work that examines the role of repetition in musical perceptions, suggesting that 

repetition shapes attention and engagement in powerful ways. 

 

Extensive Keyword and Phrase List 
 
repetition & musicality, repetition in music, musical repetition, repeat, internet by storm, 

random boxes, mouse, screen,  x-axis, y-axis, equal blocks of time, metric grid, collection 

of pitches, pentatonic scale, loop, whatever notes you select, replayed, no matter how 

random the sequence of pitches, famous illusion, Diana Deutsch, University of California 

at San Diego, ordinary spoken sentence, “the sounds as they appear to you are not only 

different from those that are really present, but they sometimes behave so strangely as to 

seem quite impossible, 85% of listeners, startling transformation, Arnold Schoenberg, 

biologist W. Tecumseh Fitch, design feature of music, repetition as a musical universal, 

every known human culture has music that repeats, New Grove, Ferdinand Praeger, 

practice of part-repetition, perspectives of cognitive science, speech-to-song illusion, 

experiment, repeated six times in a row, randomized, musical, , sequences that they'd 

heard initially on loop, high ratings for musicality, versus low ratings, eighteenth-century 

rondos, tap move, or sing along with the music, snippet, lab, contemporary art music, 

Luciano Berio,  Elliot Carter, Eliot Carter, human artist, randomly generated by a 

computer, repetition had been inserted in brute way, artistic effect, piece four times in a 

row, press a button, short repeating segments, on the order of eight seconds or more, 

multiple hearings, temporal span is zoomed out, habit, routinized, ritual, special sense of 

absorption, beguiling connection, Lisa Margulis. 
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