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Abstract for  

The Best Laid Plans…and Others:  

an 18th-Century analysis of a compositional outline 

SMT-V 10.x (2024) 
 

A standard strategy for music analysis is to reduce out the less essential elements of a 

composition so as to arrive at a type of musical outline of the work. Both the benefits and 

problems with such an approach are highlighted in one of the first analyses along these 

lines, an examination by Heinrich Christoph Koch (1787) of the aria “Ein Gebet” from 

Carl Heinrich Graun’s oratorio Der Tod Jesu. 

 

 

Short Keyword List 

music analysis, history of music theory, Galant music, analytic model 

 

Extensive Keyword List 

 

4-bar basic phrase, 4-bar minimum, abstract outline, ambiguities, ambiguities, Anlage, aria, 

bars, basic phrase, benefits and disadvantages, C. H. Graun, cadence-altering suffix, Carl 

Heinrich Graun, complete composition, Der Tod Jesu, eighteenth-century, “Ein Gebet,,” 

elaboration, ending-altering suffix, essential material, expanded phrase, extended phrase, 

finished composition, framework, H. C. Koch, Halloween candy, harmony, Heinrich 

Christoph Koch, important, may, music analysis, non-essential material, obvious, omitted, 

oratorio, order, order, original, passage, passage, phrase, piece, plan, plan, preexisting 

composition, proposed plan, realization, repetition, repetitions., reverse-engineer, reverse-

engineer, Satz, second guesses, simplified, simplified, single, spotlight, stable, suffix, 

thematic, thematic plan, Theorie der schönen Kiinste Allgemeine theorist, treatise, trick-or-

treating, trick-or-treating, unstable, Versuch einer Anleitung zur Composition, vocal, 

vocalist, vocalist’s, well-wrought.  
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Jennifer Roderer is an active vocalist who has performed extensively in North and Sound 

America, and Asia. Among others, she has sung solos and leading roles with the 

Metropolitan Opera,  Teatro Colòn, Chautauqua Opera, Lyric Opera of Kansas City, 

Indianapolis Opera, Los Angeles Opera and Washington National Opera, New York City 
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Toledo Opera, Los Angeles Philharmonic, as well as with the Jacksonville Symphony, 

Pacific Symphony, Palm Beach Opera, Roanoke Opera, and Florida Symphony. She has 

won grants from the William Matheus Sullivan Musical Foundation and Opera Buffs of 

Southern California, as well as the Arthur E. Walters Memorial Award from Opera Index 

and First Place in the Opera Guild of Southern California Competition. She teaches at 

CUNY Hunter College where she is an Instructor of Voice, and she is a DMA candidate at 
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Quynh Nguyen, praised by the Boston Globe as "a musical and expressive player" who 

is "sensitive and poetic," Vietnamese-American pianist Quynh Nguyen was selected as 

one of the "19 young stars of tomorrow" by Musical America. For her Carnegie Hall 

performance, the New York Concert Review commends: "She is a real artist, a 

wonderfully communicative performer …What a compendium of intellect, 

sophistication and taste!" 

 

Recently, Quynh just finished recording a new piano concerto with the London 

Symphony Orchestra in January of 2022. This work was written for her by the 

American composer Paul Chihara. The concerto will be part of her CD for Naxos's 

American Classics Series and will feature all of Paul Chihara's piano works. She will 

perform the world premiere of this concerto with the Vietnamese National Symphony 

Orchestra at the Hanoi Opera House on October 7th, 2022, in commemoration of the 

25th anniversary of diplomatic relations between the US and Vietnam, fiscally 

sponsored by the New York Foundations for the Arts. Her upcoming recording of 

Germaine Tailleferre's piano music, sponsored by the Sorel Foundation, will be 

released later this year. 

Quynh Nguyen has performed extensively throughout the United States, Europe, and 

http://www.lombardoassociates.org/jennifer-roderer
https://www.jenniferroderer.com/
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House in Hanoi, Vietnam. Her performances have been featured on radio stations 

throughout the United States as well as television programs such as "Grand Piano," 

which was shown on cable channels in several states across the country, CUNY TV 

channel 75 on the program "Study With the Best," Japanese television Fujisankei and 

Vietnamese national television. Her recordings can be found on the Arabesque 

Recordings label, on Itunes, and Amazon. 

 

Dr. Nguyen is a graduate of The Juilliard School and Mannes College of Music, where 

she studied with Bella Davidovich and Jerome Rose respectively. She received her 

Doctor of Musical Arts degree from the Graduate Center of City University of New 

York. Her dissertation titled An Analysis of Olivier Messiaen's Last Piano Solo Work: 

Les Petites Esquisses d'oiseaux received the Barry Brook Dissertation award from the 

Graduate Center. Additionally, she is the recipient of several highly prestigious 

scholarships and awards, including the United States Presidential Academic Excellence 

Award, the American Prize, and the Fulbright Fellowship to study music with the late 

Yvonne Loriod Messiaen in Paris, France in 2004-2005. 

 

Dr. Nguyen currently serves on the music faculty of the Music Department at Hunter 

College, City University of New York, and the International Keyboard Institute and 

Festival. See https://en.wikipedia.org/wiki/Quynh_Nguyen and 

https://www.quynhpiano.com/  
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Supplementary Materials 

 
Score for Carl Heinrich Graun, “Ein Gebet” from Der Tod Jesu (1755), in arrangement by 

J. C. F. Rellstab (1790), mm. 1–70.  

 

For complete score, see: 

https://imslp.org/wiki/Der_Tod_Jesu%2C_GraunWV_B:VII:2_(Graun%2C_Karl_Heinric

h) . 

 

  

https://imslp.org/wiki/Der_Tod_Jesu%2C_GraunWV_B:VII:2_(Graun%2C_Karl_Heinrich)
https://imslp.org/wiki/Der_Tod_Jesu%2C_GraunWV_B:VII:2_(Graun%2C_Karl_Heinrich)
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Koch’s plan for Graun’s aria, from Koch (1787, pp. 60–62) 
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Heinrich Christoph Koch,  Versuch einer Anleitung zur Composition II (Leipzig: Böhme, 1787), 59–64  

(where he discusses the Graun aria); for full volume, see https://www.digitale-sammlungen.de/en/view/bsb10598811?page=,1 

https://www.digitale-sammlungen.de/en/view/bsb10598811?page=,1
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