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Abstract for

The Best Laid Plans...and Others:
an 18"-Century analysis of a compositional outline

SMT-V10.x (2024)

A standard strategy for music analysis is to reduce out the less essential elements of a
composition so as to arrive at a type of musical outline of the work. Both the benefits and
problems with such an approach are highhighted in one of the first analyses along these
lines, an examination by Heinrich Christoph Koch (1787) of the aria “Ein Gebet” from

Carl Heinrich Graun’s oratorio Der Tod Jesu.

Short Keyword List

music analysis, history of music theory, Galant music, analytic model

Extensive Keyword List
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Heinrich Graun, complete composition, Der Tod Jesu, eighteenth-century, “Ein Gebet,,”
elaboration, ending-altering suffix, essential material, expanded phrase, extended phrase,
finished composition, framework, H. C. Koch, Halloween candy, harmony, Heinrich
Christoph Koch, important, may, music analysis, non-essential material, obvious, omitted,
oratorio, order, order, original, passage, passage, phrase, piece, plan, plan, preexisting
composition, proposed plan, realization, repetition, repetitions., reverse-engineer, reverse-
engineer, Satz, second guesses, simplified, simplified, single, spotlight, stable, suffix,
thematic, thematic plan, 7heorie der schonen Kinste Allgemeine theorist, treatise, trick-or-
treating, trick-or-treating, unstable, Versuch einer Anlertung zur Composition, vocal,

vocalist, vocalist’s, well-wrought.
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Supplementary Materials

Score for Carl Heinrich Graun, “Ein Gebet” from Der Tod Jesu (1755), in arrangement by
J. C. F. Rellstab (1790), mm. 1-70.

For complete score, see:

https://imslp.org/wiki/Der Tod Jesu%2C GraunWV_ B:VII:2 (Graun%2C Karl Heinric
h) .

"Cin Gebet,” from €. H. Graun, Der Lod Jesu

(arr. 3. €. §. Rellstab)
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from Koch (1787, pp. 60-62)

s aria,

Koch’s plan for Graun’
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Heinrich Christoph Koch, Versuch einer Anleitung zur Composition 11 (Leipzig: B6hme, 1787), 59-64
(where he discusses the Graun aria); for full volume, see https:/www.digitale-sammlungen.de/en/view/bsb 10598811 Ppage=,1
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