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Abstract for 

Calligraphic Listening: Making Sense of Hosokawa’s Vertical Time 

by Joon Park, SMT-V 12.1 

 

This video introduces an interpretive strategy for Toshio Hosokawa’s Vertical Time Study I by 

drawing on the Japanese composer’s remarks about blank space in Japanese calligraphy. This 

interpretation treats composite sounds as sonic brushstrokes and the silence between them as a 

blank space where these strokes’ preparatory gestures take place. In calligraphy, the gestures above 

the paper, in the vertical space, condition the stroke’s shape. Likewise, in Hosokawa’s music, 

silence can be heard as expressing the vertical space where the preparation or completion of an 

acoustic event occurs. 

This interpretive strategy regards the composite sound as the primary unit of meaning (rather than 

pitches or instruments) and describes the whole sound in correspondence with different attributes 

of a brushstroke by foregrounding various parameters. For example, parameters such as a brush’s 

light or heavy pressure on the paper, the stroke’s smooth or jagged shape, and the ink’s thinness or 

thickness can be used to describe musical sound. The video quotes other East Asian composers, 

such as Toru Takemitsu and Wen-Chung Chou, to argue that the calligraphic listening strategy, 

such as the flow, merging of ink and water, and the way it gives meaning to blank space, reflects 

broader East Asian aesthetic concepts. 

 

Short Keyword List 

 

East Asian Music, Calligraphy, Toshio Hosokawa, Vertical Time Study, Chou Wen-chung, Tōru 

Takemitsu 

 

Extensive Keyword List 

 

Post-tonal music, Isang Yun, post-1950 compositions, emergence, Manuel DeLanda, Chaotic 

mapping, possibility space, Judy Lochhead, oppositional pairing, conceptual metaphor, creative 

interpretation, Hauptton Technique 
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Joon Park is an Associate Professor of Music Theory at the University of Illinois Chicago. His 

research spans a wide range of topics, including Arnold Schoenberg’s wartime compositions, an 

interview between Korean composer Isang Yun and Japanese composer Akira Nishimura, jazz 

analysis, and the concept of “terminal opening” in English-language popular music. He previously 
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Video Credits and Discography 

 

Alechinsky, Pierre. 1957. Calligraphie Japonaise. 16 minutes, Educational film. 

Hosokawa, Toshio. 1992. Vertical Time Study I for Clarinet, Violoncello and Piano. Werner 

Taube (Cello), Michael Riessler (Clarinet), and Yukiko Sugawara-Lachenmann (Piano). 

Released 1998. Col Legno WWE 1CD 20016, compact disc; Alter Ego. Released 2006. 

Stradivarius STR 33689, compact disc. 

———. 1994. Vertical Time Study II for Tenor Saxophone, Piano, and Percussion. Claude 

Delangle. Released 1998. BIS-CD-890, compact disc. 

Nakamura, Isao, performer. 2018. “Toshio Hosokawa–Sen VI (1993).” live performance, 

November 2, 2018 at Philharmonie Köln, Germany, posted by Westdeutscher Rundfunk 

3, YouTube. https://www.youtube.com/watch?v=wMgS767WusQ, video no longer 

available. 

Tatao CalliArt. 2019. “행서 입문자들은 필수! (행서의 기본 의미, 요령),” posted December 

13, 2019, YouTube, https:/ /www.youtube.com/watch?v=Quz8qc-7gVA. 

———. 2024. “‘서예아이’에서 보내주신 서예 용품-리뷰해드릴 게요. 

(붓/화선지/먹물/먹/서예준비물/온라인 필방 추천),” posted March 14, 2024, 

YouTube, https://www.youtube.com/watch?v=UGDKvFATF48. 
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