“The Influence of Clara Schumann’s Lieder on

Declamation in Robert Schumann’s Late Songs”

SMT-V 2.1 (2016)
Society for Music Theory: Videocast Journal

Harald Krebs with Sharon Krebs (voice)
(University of Victoria)

ISSN 2689-5471 DOI: http://doi.org/10.30535/smtv.2.1

This file includes the abstract, and extensive keyword list, acknowledgements, and bibliography
for the video essay, “The Influence of Clara Schumann’s Lieder on Declamation in Robert
Schumann’s Late Songs,” by Harald Krebs with Sharon Krebs, SM7-V 2.1 (2016). This essay

may be found at https://vimeo.com/societymusictheory/videocast21krebs.

SMT-V is the open-access, peer-reviewed video journal of the Society for Music Theory.
Founded in 2014, SMT-V publishes video essays that showcase the latest research in
music theory in a dynamic, audiovisual format. The journal features a supportive and
collaborative production process, and publishes three to four videos per year. The videos

may be found at www.smt-v.org .

SMT-V is overseen by an Editor who organizes the vetting of the videos, along with
an Associate Editor who aids with the technical details. Members of the editorial

board help to vet submitted videos.

Those wishing to publish a video on SMT-V should first submit a written proposal
summarizing the proposed project. If the proposed project is deemed appropriate, the
author will be invited to submit a draft of a storyboard or script. Upon acceptance of the
script, the author will be invited to produce a full video in conjunction with guidance and
assessment from selected members of the Editorial Board. Details regarding the

submission process are found at https://societymusictheory.org/smt-

v/submission guidelines.




Abstract for “The Influence of Clara Schumann’s Lieder on Declamation in
Robert Schumann’s Late Songs,” Harald Krebs with Sharon Krebs, SMT-V
2.1 (2016).

In his late songs (from 1849-52), Robert Schumann’s vocal rhythm strays much farther
than in his earlier songs from the poetic rhythm. His late style of declamation may have
been influenced by Clara Schumann’s Lieder of the 1840s. His late songs exhibit the
following characteristics, which are also found in her songs: 1) the vocal rhythms are
based on the poetic rhythm at least occasionally, so that listeners have a foil against which
they can perceive declamatory irregularities; 2) there are numerous deviations from
consistent coordination of stresses with strong beats, and of four-bar hypermeasures with
poetic units; 3) rests are often employed in an unpredictable manner; and 4) there are

text-expressive motivations for declamatory irregularities.
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