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Abstract for
“The Dance Chorus in Recent Top-40 Music”
by Alyssa Barna, SMT-V 6.4

Contemporary trends in popular music incorporate timbres, formal structures, and
production techniques borrowed from Electronic Dance Music (EDM). The musical
surface demonstrates this clearly to the listener; less obvious are the modifications made to
formal prototypes used in rock and popular music. This article explains a new formal
section common to collaborative Pop/EDM songs called the Dance Chorus. Following
the verse and chorus, a Dance Chorus is an intensified version of the chorus that retains
the same harmony and contains the hook of the song, which increases memorability for
the audience. As the name implies, the Dance Chorus also incorporates and

acknowledges the embodiment performed in this section.
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