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This file includes the abstract for the video essay, “Music Appreciation Through 

Animation: Percy Scholes's ‘AudioGraphic’ Piano Rolls” by Stephanie Probst. This essay 

may be found at https://vimeo.com/societymusictheory/smtv071  

  SMT-V is the open-access, peer-reviewed video journal of the Society for Music 

Theory. Founded in 2014, SMT-V publishes video essays that showcase the latest 

research in music theory in a dynamic, audiovisual format. The journal features a 

supportive and collaborative production process, and publishes three to four videos per 

year. The videos may be found at www.smt-v.org .  

SMT-V is overseen by an Editor who organizes the vetting of the videos, along 

with an Associate Editor who aids with the technical details. Members of the editorial 

board help to vet submitted videos. 

Those wishing to publish a video on SMT-V should first submit a written proposal 

summarizing the proposed project. If the proposed project is deemed appropriate, the 

author will be invited to submit a draft of a storyboard or script. Upon acceptance of the 

script, the author will be invited to produce a full video in conjunction with guidance and 

assessment from selected members of the Editorial Board. Details regarding the 

submission process are found at https://societymusictheory.org/smt-

v/submission_guidelines. 
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Abstract for “Music Appreciation Through Animation: Percy Scholes's 
‘AudioGraphic’ Piano Rolls” by Stephanie Probst, SMT-V  7.1 
 
 

From 1925-30, British music educator Percy A. Scholes spearheaded an initiative for 

music appreciation by means of the player piano. The series “AudioGraphic Music” 

featured select works from the musical canon on the Aeolian Company’s piano rolls. In 

addition to their function as sound recordings, Scholes prepared the rolls as visual 

artefacts with introductory texts, pictures, and analytical commentary. This video article 

explores the analytical and pedagogical potential of these rolls as tools for music listeners 

and highlights how they foreshadowed recent innovation in musical animation. 
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