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SMT-V is the open-access, peer-reviewed video journal of the Society for Music Theory. 

Founded in 2014, SMT-V publishes video essays that showcase the latest research in music theory 

in a dynamic, audiovisual format. The journal features a supportive and collaborative production 

process, and publishes three to four videos per year. The videos may be found at www.smt-v.org .  

SMT-V is overseen by an Editor who organizes the vetting of the videos, along with an Associate 

Editor who aids with the technical details. Members of the editorial board help to vet submitted 

videos. Those wishing to publish a video on SMT-V should first submit a written proposal 

summarizing the proposed project. If the proposed project is deemed appropriate, the author will 

be invited to submit a draft of a storyboard or script. Upon acceptance of the script, the author 

will be invited to produce a full video in conjunction with guidance and assessment from selected 

members of the Editorial Board. Details regarding the submission process are found 

at https://www.smt-v.org/submit/. 
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Abstract for !
Appropriating Copland’s Fanfare 

 
by Stanley V. Kleppinger, SMT-V 8.4 (2022) 

 
This video explores the stylistic and associative evolution of the emblematic sound Aaron 

Copland forged in his Fanfare for the Common Man (1942). This style, called here the triumphant 

exordium, consists of a constellation of specific musical features that has been imitated and troped 

by other composers—and by Copland himself—to carve out musical landscapes with evocative 

expressive qualities that include both clear and ambiguous connections with Americana. After 

summarizing the Fanfare’s original musical and extra-musical contexts, this video illuminates this 

legacy through three case studies. 
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curriculum and teaches graduate courses on prolongational analysis, musical form, and pitch 

centricity, among others. His writings on music theory pedagogy have appeared in the Journal of 

Music Theory Pedagogy and The Routledge Companion to Music Theory Pedagogy, and he is the author of 

electronic textbooks in use at UNL. Dr. Kleppinger has served as secretary of the Society for 

Music Theory and president of Music Theory Midwest. 
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